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WAITING for GODOT
Samuel Beckett

NOTTINGHAM PLAYHOUSI -




CAPRI the car you always promised yourself
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Any ume you like, test drive the Ford Capri sit in the low straight arm driving
position like a Formula One driver. Pull up at the lights and pretend not to
notice everyone staring. Accelerate away like the start of Le Mans. Then
show it to the wife and kids - there's room for them too, see what they say
and if you don’t want to bring it back, give us & ring we're sure we can come
*o terms.

DERBY ROAD, NOTTINGHAM
D Telephone 46111
" and
MAIN LOUGHBOROUGH ROAD
DEALERS WEST BRIDGFORD
Telephone 81173

OPEN SUNDAY 10 A.M. TO 5 P.M,
WEEKDAYS UNTIL 9 P.M. SATURDAY UNTIL 6 P.M.

LUXURY
COACH
SERVICES

ROAD CRUISE HOLIDAYS
in Britain or on the Continent.
There's a really exciting
selection of itineraries to
choose from in the 1870
HOLIDAY BROCHURE
available on request.

PRIVATE HIRE SERVICE EXPRESS COACH SERVICES

Quotations with pleasure for Throughout the year to SKEGNESS, CHESTER
THEATRE PARTIES RHYL, COLWYN BAY, LLANDUDNO, MAN-
CONFERENCES, CLUB CHESTER, BOLTON, PRESTON, BLACKPOOL
OUTINGS, SPORTS FIXTURES ~ SQUTH SHIELDS, SUNDERLAND, NEWCASTLE
DANCES, etc. . DURHAM, STOCKTON, DARLINGTON
Catering and accommodation DONCASTER and to COVENTRY.

arranged if desired. Summer Holiday Services to numerous inland
Enquiries to Private Hire and seaside resorts throughout England and
Department at Head Office. Wales and to Scotland.

Full details and bookings for all services from any Barton Office or agent

BARTON TRANSPORT LIMITED
Head Office: CHILWELL, NOTTS. Telephone Nottingham 254881




Wellington Circus, Nottingham

Box Office 45671-2
Daily 10 a.m. to 8 p.m.

Restaurant 48467
Administration 44361
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The Nottingham Theatre Trust Ltd.
in association with the Arts Council of Great Britain
presents
The Nottingham Playhouse Company

in

Waiting for Godot

by Samuel Beckett
directed by Frederick Monnoyer
settings by Patrick Robertson

costumes by Rosemary Vercoe

First performance at Nottingham Playhouse on 26 January 1971

Theatre Director Stuart Burge

Administrator and Licensee George Rowbottom

The Nottingham Theatre Trust gratefully acknowledges financial
assistance from the Arts Council of Great Britain, Nottingham City
Council, Nottinghamshire County Council, Arnold, and West
Bridgford Urban District Councils.
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<L, NOTTINGHAN PLAYHOUSE
DY RESTAURANT 4

!Qﬁ One of 75 ways to eat out Ansells style

Ansells Good Food Guide has them all. Menus
l:!_) from 12/-. Write to Ansells, Aston Cross,
! Birmingham 6 or telephone 021-327 4747
“{r““ (Ext. 280} fnr yaur copy

AN ANSELIS RESTAURANT 6-
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Number Ten
Boutique

10 Greyhound Street
Nottingham

Tel. Nottingham 46719

The boutique with a
difference, Call and
see our exciting stock,

or use our personal

design service.




Samuel Beckett on Waiting For Godot

| suppose he's called Lucky because he's lucky to have no more
expectations.

I’'m not interested in any system. | can’t see any trace of system
anywhere’

Nothing is more real than nothing.

Q. Is Pozzo Godot?

A. It's implied in the text - but it’s not true.

No symbols where none intended.

If the subject of my plays could be discussed in philosophical terms,
there would be no reason for me writing them. They are
self-explanatory.

Q. Who is Godot?

A. If | knew | would have said so in the play.

Frederick Monnoyer was born in the West of Ireland and began his career in
the theatre working as an Assistant Stage Manager and playing small parts
with the Taibhdhearc (lIrish-speaking theatre) in Galway City. He has played
at the Abbey Theatre and at the Gaiety and Olympia Theatres in Dublin. He
was the prime mover in the formation of the Bally Conrea Players in Galway,
where he first began directing, and he has done much experimental theatre
work in the North of England. As well as working in journalism, he has also
written extensively for radio. He is married and at present lives in Kingstown,
County Galway.

There will be a discussion on Waiting For Godot in the Balcony Bar at
10.30 a.m. on Saturday, 30th January. Tickets 10p (2/-).
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Waiting For Godot

Estragon Donal McCann
Vladimir Peter O'Toole
Lucky Frank Middlemass
Pozzo Niall Toibin
A boy Daniel Figgis
Act One
A country road A tree Evening
Act Two
Next day Same time Same place

there will be one interval of fifteen minutes

please no smoking, photography or tape recording in the auditorium



Italyisin
ot,

T

T33a1S SIS

Trattoria Conti for the finest cuisine in the ltalian style
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Trattoria Conti 14/16St. James's St Nottingham. Phone Nottm 43448



Peter Seamus O'Toole was born in Connemara, County Galway in 1932 and
wsas living in Leeds when he got his first job, as an office boy for the Yorkshire
Evening News, later becoming a reporter. After two years national service
in the Mavy, he won a scholarship to RADA and in 1955 he joined the Bristol
Old Vic, where in three and a half years he played seventy-three roles ranging
from Jimmy Porter to Hamlet and Baron Parsnip in The Sleeping Beauty.
With this company he made his first London appearances, as Peter Shirley in
Major Barbara in 1956, and the following year as Uncle Gustave in the musical,
Oh, My Papa, at the Garrick. He was named Actor of the Year in 1959 for his
performance in The Long and The Short and The Tall. At Stratford in 1960
he played Shylock in The Merchant of VVenice, Petruchio in The Taming of the
Shrew and Thersites in Troilus and Cressida. In 1963 he played the title role
in the world premiere of Brecht's Baal at the Phoenix Theatre and in October
of the same year he played Hamlet in the National Theatre's inaugural
production. He visited Nottingham in 1965 in David Mercer's Ride A Cock
Horse which ran at the Piccadilly Theatre. His most recent stage appearances
were in Dublin in 1969 in Man and Superman at the Gaiety and in Waiting For
Godot at the Abbey.

After making his film debut in Kidnapped in 1959, followed by The Day They
Robbed the Bank of England, he made the award-winning Lawrence of Arabia
and then co-starred with Richard Burton in Becket. His subsequent films
include Lord Jim, What's New, Pussycat?. The Bible, How To Steal a Million,
The Lion in Winter, Geodbye Mr. Chips and Murphy's War,

Donal McCann studied at the Abbey School of Acting in Dublin. In 1967 he
won the Best Actor Award for his performance in the title role of Shaw's
O'Flaherty, VC at the Gaiety, Dublin. Later that year he appeared in The
Promise at the Gate Theatre. He came to London with the Abbey Theatre
Company in 1968 for the World Theatre Season at the Aldwych, playing
Captain Molineux in The Shaughraun. In the same year he co-starred with
Joan Greenwood at the Gate Theatre in the Dublin Festival production of Hugh
Leonard's The Au Pair Man, which transferred to the Duchess Theatre. In
1969 he appeared with Peter O'Toole in Waiting For Godot in Dublin and
last year played in Joe Orton’s Loot at the Eblana Theatre. His films include
The Fighting Prince of Donegal, Sinful Davey and he has just finished making
Philadeiphia Here | Come with Siobhan McKenna.

Frank Middlemass joined the Playhouse company in June 1968 to play Cokane
in Michael Blakemore's production of Widowers' Houses, which visited the
Edinburgh Festival and ran at the Royal Court. Last season his parts included
Malvolio in Twelfth Night, The Fool in King Lear, Sir Epicure Mammon in The
Alchemist and Angelino in Christopher Fry's A Yard of Sun, subsequently
visiting the National Theatre in the three latter productions. Earlier West End
appearances include Spitting Image at the Duke of Yorks and Little Boxes at
the Duchess. He was for some years with the Old Vic companies in London
and Bristol and with them he toured extensively overseas. On Broadway he
has played Polonius in Hamlet, Friar Laurence in Romeo and Juliet and Pompey
in Measure For Measure. He has recently been at Leeds Playhouse playing
Falstaff in The Merry Wives of Windsor. His films include Otley and Say
Hello to Yesterday with Jean Simmons.

Niall Toibin, a native of Cork and a former civil servant, worked for fourteen
years with the Irish State Radio as actor, director, script-writer and television
announcer before deciding to concentrate on the legitimate stage and tele-
vision. In 1967 he created the role of Andy in Brian Friel's Lovers at the
Gate Theatre in Dublin and after a successful run went straight into the Abbey
Theatre production of Borstal Boy, Frank McMahon's adaptation of Brendan
Behan's autobiography, in which he played the author. This broke all records
in the seventy-year history of the theatre and subsequently toured Ireland.
He repeated his performance in the Broadway production at the Lvceum
Theatre last summer, when he won the Outer Critics' Circle Award for his
performance. He is currently to be seen in David Lean’s film Ryan's Daughter.
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. BUILDING SOCIETY"

SAVING SCHEMES OFFERING
GOOD INTEREST AND SECURITY
ARE AVAILABLE TO ALL SAVERS
We accept as little as 5/- or as much as
£10,000 and there are easy withdrawal
facilities. Ask for our Savings and invest-
ments booklet.
ASSETS EXCEED £24,000,000

MEMBER OF THE BUILDING SOCIETIES ASSOCIATION
AUTHORISED FOR INVESTMENTS BY TRUSTEES

Chiel Office: Telephone: 44357

22 FRIAR LANE, NOTTINGHAM

Branch Offices;
674 MANSFIELD ROAD, SHERWOOD Tel; 61238 " 9 HIGH ROAD. BEESTON Tel: 251685

30 CENTRAL AVE, WEST BRIDGFORD Tel: 88813+« 1 STOCKWELL GATE, MANSFIELD Tel: 29577
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credits

Setting built in the Nottingham Playhouse Workshop . Costumes by the Nottingham Play-
house Wardrobe Department . Properties by the Nottingham Playhouse Property Depart-
ment . Gold Half-hunter and Pince-nez by M. Kemp, Derby Road, MNottingham . Wigs by
Wig Creations ., Mr Toibin's jacket by Bob Patchett, Trinity Square, Nottingham . Shoes
by Shoefayre, Angel Row, Nottingham.

Photographs by Allan Hurst

Programme Cover by Patrick Robertson
regular suppliers

Cigars, Cigarettes and Tobacco by John Player and Sons . Wardrobe Care by
Hoovermatic (supplied by Henry Wigfall & Son Ltd., Nottingham) . Ariel for
Wardrobe Care by Procter & Gamble Ltd. . Guinness by Arthur Guinness
Ltd. . Tights and Stockings by Charnos . Stage Lighting Equipment by
Strand Electric . Coffee & Chocolate supplied by the Nestles Company Ltd.

Nottingham Playhouse Staff

Production Manager Head of Design Head Production Carpenter
Elizabeth Charnley Patrick Robertson John Gordon
Design Staff
Stage Manager John EWBI’H Carpenters
Brian Freeland Trevor Pitt Graham Allman
Peter Gray Michael Masters
Depurty Stage Manager Wardrobe Cutrers
Helen Lloyd Wendy North Property Master
Wardrobe Supervisor Roger Cresswell
Chief Lighting Technician Daisy Stamp
Geoffrey Mersereau Wardrobe Assistant Property Master
Dorothy Bowler John Judd
Lighting Technicians Dorothy S
Tim Spence Gillian Bailey Stage Carpenter
Richard McDonnell Jean Buckley Charles Wass
House Manager Box Office Manager and Party Bookings
Stephen Remington Jean Sands
School Tours Manager Public Relations Officer
Jon Whatson Owen Hale

The Playhouse Bookstall in the Foyer stocks a wide selection of
Plays, Novels, Poetry and Critical Works and a range of theatrical
etcetera, including Toy theatres, greetings cards and Playhouse
posters, postcards, pens and ashtrays.



‘Created in Sweden with all
the care in the worid’

Local Main Dealers

SPEEDS

OF NOTTINGHAM
50 Plains Road, Mapperley

Telephone Nottm. 266336/7

The Club with the friendly atmosphere

DORCHESTER CLUB

HAMILTON ROAD Tel. Nottingham 64691
Luncheons : Monday to Saturday inclusive
Dinners : Tuesday to Saturday inclusive
Supper Licence to 11.30 p.m
Ample car parking facilities

73 Alfreton Road
[he Nottingham

Telephone 71281
Before or after 1
the theatre, visit purp e The finest Indian
1 h Food in the Midlands
e ep ant Fully Licensed

Special reduced luncheon Monday to Friday
LUNCH 12 to 3 DINNER 6 to 12

Famous Spanish rugs and bedcovers in an
Aladdin’'s Cave of hoards of colourful
glass, handpainted ceramics, basketware,
lamp-bases and lanterns.

Brought to Nottingham by Jose Casasus,
the brilliant Spanish designer. Exclusively
yours at the Casa Pupo Shop in

Pearson Bros., Long Row, Nottingham CASA PUPO




Waiting For Godot

by Samuel Beckett
directed by Frederick Monnoyer

January 26, 27, 28, 29, 30 (eve) February 1,2, 3, 4, 5, 6 (eve)

The Rivals

by Richard Brinsley Sheridan
directed by Stuart Burge

Comic duels, planned elopments, mistaken identities and scheming
servants all contrive to weave an enchanting tapestry of humour and
fun in eighteenth century Bath. With Cherith Mellor as Lydia Languish,
Constance Chapman as Mrs. Malaprop, Peter Whitbread as Sir Lucius
O'Trigger, Richard Wordsworth as Sir Anthony Absolute, Robert Swann
as Captain Absolute, Christopher Bidmead as Faulkland, Barbara Ewing
as Julia and Lois Baxter as Lucy.

February 10, 11,12, 13 (mat & eve), 15, 16, 17, 18, 19, 20 (mat & eve), 27 (mat & eve)
March 1,4, 5,9, 10, 11, 31 April 1, 3 (mat & eve)

The Birthday Party

by Harold Pinter
directed by Clive Donner

Stanley has escaped to the peace of a seaside boarding-house but his
safety and his sanity continue to be menaced by mysterious persecutors.
Pinter's first play, a comedy with overtones of horror. With Constance
Chapman, Peter Whitbread, Richard Wordsworth, Alec Heggie, Lois
Baxter and Wolfe Morris.

February 24, 25, 26

Maich 2, 3, 6 (mat & eve), 8, 12, 13 (mat & eve), 29, 30 April 2

Prospect Theatre Company presents
Tuesday 16 March For One Week only
The Man of The World

by Charles Macklin
directed by John David
The first major revival of this eighteenth century comedy for
almost a hundred years. Russell Hunter plays the hero, Sir
Pertinax Macsycophant, a self-made man.

Tuesday 23 March For One Week only
Hamlet

by William Shakespeare
directed by Robert Chetwynd

lan McKellen, who scored a personal triumph as Richard |l and
Edward Il in Prospect’s recent productions, plays the Prince of
Denmark.

Prices Tues (eve), Sat (mat) 60p (12/-), 45p (9/-). 25p (5/-)
Wed, Thurs, Fri, Sat (evenings) 70p (14/-), 50p (10/-), 30p (6/-)




Two Gift Suggestions
For That Special Occasion . .

PLAYHOUSE GIFT VOUCHERS at 60p (12/-)
exchangeable for a seat at any performance.

and

THEATRE TICKET and DINNER VOUCHERS at £1.50 (30/-)

exchangeable for a 60p (12/-) seat at any performance and
dinner, inclusive of coffee and all extras, either before or after
the performance.

Available from the Box Office

Parties are Popular at the Playhouse

Parties of 12 or more are welcomed to the Playhouse with a
special reduction of 5p (1/-) off each seat and may also be
eligible for a generous Travel subsidy on their travelling expenses.

Make sure of getting seats for your party by making your
reservations as soon as possible.

Our Party Bookings Organiser, Jean Sands (tel. 44361) will be
glad to help you and to answer any queries.

Samantha says...

Enjoy your Theatre - -

Enjoy your Motoring - - “that the only place for a Wedding

Reception is the

il T ClunySuite
MANSFIELD ROAD at the Strathdon Hotel"
_ Small intimate parties or a full scale
will ensure you a good 100 guest occasion . .. they all get
: ) top treatment at the Strathdon.
performance with their Don't just take Samantha's word,

come and s 1
New or Used cars ee for your,

and servicing facilities

A. K. Austin Ltd.
375 Mansfield Road

Nottingham i i /} >
Telephone 63251 Strathdon HOtEI
DERBY RD, NOTTINGHAM

Telephone: Nottingham 48501
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MIDLAND GROUP GALLERY

11 East Circus Street, Nottingham (opp. to Playhouse) Telephone 42984

Exhibitions of paintings, sculpture, pottery, mixed media always on show
Admission free

Mon. Tues.:Wed. Fri. 11.30-2.0, 3.0-6.0 Sat. 10,20-7.30 Closed Thurs.

MEMBERSHIP OF GROUP OPEN TO ALL Details from Secretary

bux means books
and
books means bux

only the trent book shop
could put out an advert like that

bux

7 lincoln street . nottingham

Stockists for

Ossie Clarke
Simon Massey
Emcar

Hildebrand
23 WEST END ARCADE Alistair Cowan

(off Long Row) Raysil
Nottingham Tel. 42107 Travers Tempgs

pSELMAY

A meeting place of Nottingham’'s intellectuals
to enjoy
The best Indian, Pakistani, and English meals
3 minutes walk from the Playhouse. Open 7 days a week
Parties arranged
SELMA LICENSED RESTAURANT
60 Maid Marian Way Nottingham  Tel. Nottingham 46542
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guaranteed quality,
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Published by Stilwell Darby & Co. Ltd., Advertising Contractors, 24 Old Burlington Street, London W.1
Tel. 01-734 8671 (4 lines). Printed by Progressive Printers. Gamble Street, Nottingham. Tel. 72911
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THEATRE [ ] HAROLD HOBSON

THERE 15 something very re-
markable about Frederick
Monnoyer's production of Samuel
Beckett's Walting for Godot at
the Nottingham Playhouse. What
this is can be best suggested by
saving that Peter 0O"Toole's
Viadimir and Donal McCann's
Estragon—but especially Peter
O'Toole’s . Viadimir—are: less
tramps than judges: gentle
judges, melancholy and resigned
judges, but as inexorable as they
are despairing.

I have not known this effect
in any previous production. One
feels it increasingly during the
first act, and the first half of
the second, and after Pozzo's
harrowing. oy of “They give
birth astride of a grave” it
becomeg overwhelming. From
that point onwards the production
moves towards a tragic close that
is as beauotiful as it is terrible.
The extraordinary quality of these
last few minutes is that though
they are totally unforgiving they
have neither vain resistance nor
futile anger. They are permeated
by a spirit of grieved and hope-
léss acceptance. This is Mr
Beckett's outlook upon life, and it
is different from mine, But it
gives a theatrical experience of
unparallelled poignancy.

The first thinz that one notices
ahout Mr O'Toole’s incomparable
‘Vladimir is the eyes. They gaze
sadly at immense distances out
of a haunted and famished face.
They are searching for unreach-
able ‘horizons, and they are
destined to see only cruelties,
‘afflictions and sorrows., We have
known from the beginning that
Viadimir is not a man of action.
What everybody remembers about
the play is that Viadimir and
sstragon never do anything: they
just wait and wait for a Godot
who never comes. But before
this astonishing performance 1
had not realised the cardinal
importance of the fact that
‘Vladimir and Estragon are spec-
tators.
eves see: and what they see is
Pozzo and Lucky. It is more
significant that Pozzo and Lucky
come than that Mr Godot does
not: exeept that, in the most real
and philesophic sense, in Mr
Beckett's view, Godot comes with
them, His hand is everywhere.
It is by him that Pozzo is blinded,
and Lucky rendered dumb,

Whether Godet is God or not

is really beside the point in this

production. In the last incredi-
bly beautiful meeting between

Viadimir has eyes; his

Vladimir and the boy (played
with heartrending innocence by
Daniel Figgis) who looks after Mr
Godot's goats, it is made per-
fectly clear that Godot is to be
identified, even if he is not God,
with what until comparatively
recently most people, following
Blake, thought to be God. When
the boy sayvs that Mr Godot has
a beard, and that it is white,
Viadimir shudders: his exclama-
tion, * Christ have mercy on us,"”
is one of horror and terror. In
his own mind the identification
has taken 1;1‘3.09, and the awful
vision of this play, which Mr
Beckett must have written in
profound gloom, bitterness, and
compassion, as well as inspira-
‘tion, is that Christ will not have
mercy on us.

For Vladimir has seen what
has happened to Pozzo and Lucky,
separated only irrelevantly by the
distinction between master and
servant, but united physically by
the rope that binds them, and
spiritually by the vindictiveness
with which they are blasted. The
two things that remain with one
out of this production (which
until it closes next Saturday
makes Nottingham the theatrical
capital of England) are Pozzo’s
anguished protest, which Niall
Toibin makes memorable again
as Peter Bull made it memorable
in 1955; and the fact that when-
ever Mr O'Toole looks at Lucky
or Pozzo, he is utterly (and
indeed magnificently) appalled.
The tremendous impact of this
production is the very opposite
of the words of Christ: Father,
forgive them, for thev know not
what they do, Mr O'Taole, Mr
Monnoyer, Vladimir, Beckett,
will never forgive Mr Godot, for
he does know what he does.

Mr Beckett in his stern Pro-
testant upbringing once had
faith, and has since lost it. It is
curious that the only other living
dramatist who is capable, like
Mr Beckett. of writing in prose
that is comparable with the
Church liturgies in their splen-
dour should be Henri de Mon-
therlant, who has alwavs revered
the ceremonies and grandeur of
Christianity, bul  has  never
believed. This division in Mon-
therlant’s mind gives to his work
a_unique quality, revealed at its
highest intensity in his ** La Ville
dont le prince est un enfant.”
which, it will be  announced
tomorrow, comes to  Pefer
Daubeny’s World Theatre Season
at the Aldwych next March. Its
production, by Jean Meyer, is one
of the most striking that Mr
Daubeny has brought to London;
it has been running in Paris for
several years. M. de Montherlant
forty years ago visited an abbey
which in the strictness of its
discipline and the fulfilment of
ils duties was-a model to all
France. Its abbot was an un-
believer “ one hundred per cent.’
An atheist priest was, says M. de
Montherlant, * un sujet fait pour
moi, qui sens le christianisme et
qui n'ai pas la foi."

‘beginning " All the dead voices”

Montherlant has written twice
of this man; in 1969 in a novel,
* Les Garcons,” and before that
in the play that Mr Daubeny 1s
bringing to London. Its third act
is of an exaltation that makes it
justly one of the most admired

in French literature. It 15 a con-

versation between the nriest and
the Superior of the religious
college in which he teaches, and

in the background the audience
hears the unearthly voice of a
‘child singing the leitinotif of
Qui Lazarum resuscitasti. It 1s
fascinating to compare this in 115

spiritual effect with the famous
Iyrical antiphonies of the passage
in * Waiting for Godot,” which
are spoken in on exquisite reflec-
tive sorrow by Mr (O'Toole and
Mr McCGann.
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